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Program 
 

Deus in adiutorium   Juan Gutiérrez de Padilla 

     (1590–1664) 

 

Riu, riu, chiu   Mateo Flecha 

   (1481–1553) 

 

Gaudete, Christus est natus Mateo Flecha 

    

Verbum caro factum    Mateo Flecha 

 

Hanacpachap cussicuinin Juan Pérez de Bocanegra 

(† 1645) 

  

Magnificat Tarquinio Merula 

(1595–1665)  

   

San Sabeya, gugurumbé  Mateo Flecha 

 

Convidando esta la noche Juan García de Zéspedes 

(1619–1678) 

 

Ave Maria Johann Melchior Gletle 

(1626–1683)  

   

Magnificate Dominum  Tarquinio Merula 

 

Exsultate iusti in domino  Juan Gutiérrez de Padilla 

 
 



Ancient music in the New World 

In the 17
th

 and 18
th

 centuries the so-called “Jesuit State” existed in the border areas of 

today’s Paraguay, Argentina, Bolivia and Brazil. It was an attempt to save the indiginous 

inhabitants from repression by the government and from slavery by the slavetraders. The 

Jesuit missionaries combined several villages of Indians together in communities of 3000 

to 7000 inhabitants, christianised them, taught them European know-how in all different 

areas of life and even gave them weapons to defend themselves against the Spanish and 

Portuguese slave traders. In the centre of their activities stood the spreading of the 

Christian religion, especially by means of music. This is why the German Jesuit Martin 

Schmid (1694–1772) could say: “I am a missionary, because I sing, play and dance.” 

 

Together with their religion and culture, the Christian missionaries always also brought 

their music with them, and music proved to be the most successful and sustainable 

medium to reach the indiginous population. Anton Sepp (1655–1733) for example, a 

South Tyrolean Jesuit from Kaltern, brought the South German-Italian baroque music of 

his time to Paraguay. There, in the mission communities, he taught “his Indians” how to 

sing and play these works and how to build the necessary European instruments. Sepp 

himself was a versatile musician who played instruments such as the theorbo, various 

flutes, the psalterium, viola da gamba and tromba marina. Besides that, from his reports 

we know that he also was cook, dispensator, procurator, nurse, doctor, architect, gardener, 

weaver, blacksmith, painter, miller, baker, conductor, carpenter, and brick and tile maker. 

 

These reports to Europe tell what was played and how it was played. In the beginning the 

Indians made music in a “Dutch manner”, because the first missionaries came from the 

Netherlands. “These, I say, have taught the Indians to sing, with much effort and labour. 

As their compositions show, they were not professionals and only had little fantasy. That 

little that they knew, they sang to the Indians so often until they finally got it into their 

thick skulls. And so they sing these songs until today, men and women together on 

Sundays in church in plain choir.” 

 

Anton Sepp was influenced by his teacher, Johann Melchior Gletle (1626–1683), the 

choirmaster of the Augsburg cathedral. He praised Gletle’s works above everything else 

and copied his style in his own works. The amount of music that was needed for services 

must have been enormous. Amongst others, Sepp composed a fourteen part mass and two 

vespers for fourteen and sixteen voices. “I used Father Melchior (Gletle) for mass and 

vespers, because I knew his works almost by heart, and as the voices were still fresh after 

my arrival, one and the other verse came to my mind. From one mass the Amen, from 

another the Sanctus, now the Qui tollis, and so on. The greatest effort was to combine 

everything into one tonality and to arrange them for the required number of voices.” 

 

The Indians must have been talented and versatile musicians. Sepp tells about an Indian 

boy who played the harp so skilfully that he could play the most difficult violin pieces of 

Heinrich Ignaz Franz Biber (1644–1704) and Johann Heinrich Schmelzer (1623–1680) 

with “flying hands”. The most difficult pieces “this boy plays on his David’s harp with a 

laughing mouth, so that you have trouble to know if the right hand is faster than the left or 

otherwise; in one word, he makes the harp’s twirled sheep guts chatter, filling the whole 

church with glorious sound.” 



In some archives, especially in the Archivo de Chiquitos, countless manuscripts are 

preserved. But also printed music survives, e.g. the collection “Delectus sacrarum 

cantionum”,  with two to five voice motets by Johann Kaspar Kerll (1627–1693) printed 

in Munich in 1669. As one can see from the handwritten “Chilidúgú or Chilean songs”, 

European hymn tunes were used, melodically changed slightly and combined with a bass 

line, for example the hymn “Das Heil der Welt, Herr Jesu Christ” or the Gregorian hymn 

for Advent “Conditor alme siderum”. Thus, while the European musical tradition 

dominated musical practice in the  Americas, it was also influenced by the indiginous 

elements.  

 

Annotations to the pieces 

The Spanish composer Juan Gutiérrez de Padilla (1590–1664) was vice choirmaster of the 

cathedral of Puebla, Mexico. He stands totally within the tradition of classical vocal 

polyphony but combines it with rhythmical and melodic elements of Spain and the New 

World. His magnificent “Deus in adiutorium” for eight voices is the setting of the opening 

verse of vespers, the evening service of the church. Also for eight voices is the setting of 

Psalm … “Exsultate iusti in Domino” (Rejoice all ye righteous in the Lord), that you will 

hear at the end of our concert. That psalm praises Gods creation “with harp and psalter, 

with singing and new songs.” 

 Deus in adiutorium 

Also from Spain is Mateo Flecha (1481–1553), who died as a Cistercian monk in in 

Poblet monastery. He was a very versatile composer, who made important contributions to 

the development of “Ensalada”. Ensalada is a kind of Spanish Quodlibet (Everything you 

like), that combines well known melodies, different languages (Latin, Spanish, regional 

dialects), different characters and textures, and in which religious and secular texts 

alternate. This sort of music was very popular in Christmas time. You will later hear a part 

of such an Ensalada. 

But before that comes a Christmas trilogy. In the beginning the Villancico “Riu, riu, 

chiu”. These words cannot be translated, because they don’t make sense (nonsense 

syllables). This song tells us about the birth of Jesus, the great king, who liberated us by 

becoming small and mortal, and about the virginity of Mary, whom God saved from the 

“bad wolf”. Then comes the song “Gaudete, Christus est natus” out of the collection “Piae 

cantiones”. The third part will be Mateo Flecha’s Christmas carol “Verbum caro factum 

est” (The word became flesh), that starts in Latin and continues in Spanish. 

 Riu, riu, chiu – Gaudete, Christus est natus – Verbum caro factum est 

The following piece is the first ever printed music of the New World. It was published in 

Lima in 1631 by the Franciscan friar Juan Pérez de Bocanegra. The text is in Quechua, 

one of the indigenous languages of Peru and the Andes. “Hanacpachap cussicuinin” is a 

processional hymn for Lady Days, so to say an Ode to the virgin Mary in about twenty 

verses. It consists of orthodox catholic beliefs together with syncretistic attributions to 

Mary, a mixture of the Indian religious beliefs (astral and fertility cults) and of the new 

religion, that the Christian missionaries had brought. The text of the first two verses in 

translation: 



„Heaven’s joy! A thousand times shall we praise you. / O tree bearing thrice-blessed fruit, 

/ O hope of humankind, / helper of the weak. / Hear our prayer! 

 Attend to our pleas, / O column of ivory, Mother of God! / Beautiful iris, yellow and 

white, / receive this song we offer you; / come to our assistance, / show us the fruit of 

your womb.“ 

 Hanacpachap 

The Italian Tarquinio Merula (1595–1665) was active in the cathedrals of Lodi, Bergamo, 

Cremona and in 1624–28 even in Warszawa. We are going to hear the two pieces 

“Magnificat anima mea Dominum”, Mary’s song of praise from the gospel according to 

Saint Luke, which is the climax of vespers. And – as the second last piece of this evening 

– the “Magnificate Dominum omnes populi” (Praise the Lord all ye peoples), a song of 

praise for the founders of the Jesuit order, Saint Ignatius of Loyola and Saint Francis 

Xavier, composed for the Polish king Sigmund III. Both pieces are examples of the early 

baroque style, that is characterised by the fundamental relation to the bass line, the so 

called Basso continuo. 

 Magnificat 

The following Ensalada “La Negrina” by Mateo Flecha describes the joy of the shepherds, 

who went to the new born child in Bethlehem: “Let us go and see, how God became 

mortal. What shall we say to him, who liberated us from evil and from slavery? Long live 

he, long live he, you shall sing unto him and I will respond: “San Sabeya, gugurumbé!” 

 San Sabeya, gugurumbé 

Juan Garcia de Zéspedes (1619–1678), born in Puebla and choir boy at the cathedral, was 

a student of Padilla and so to say one of the first “real” Mexican composers. He composed 

the enticing five part piece “Convidando est la noche” (Welcoming this night), that sings 

about the birth of Jesus and wishes peace unto all men on earth. It consists of two parts, 

one faster that is called “Estribillo” and that consists of a harmonic and rhythmical 

ostinato, and another one more slowly that is called “Juguete”. Both parts alternate in a 

lively sequence. 

 Convidando 

The following piece, a setting of the “Ave Maria”, is made by the Augsburg cathedral 

choir master Johann Melchior Gletle. He is a representative of the high baroque and 

conservative style, as it was cultivated by the South German and Austrian composers 

Johann Kaspar Kerll, Heinrich Ignaz Franz Biber, Johann Heinrich Schmelzer, Georg 

Muffat and others. Gletle was the music teacher of the Jesuit Anton Sepp – you can read 

more about him in your programme leaflet – who brought this style of music into the 

reductions in Paraguay. Sepp wrote to his brothers in Europe that they should send him 

the printed music of Gletles masses, vespers and litanies. He didn’t dare to ask for the solo 

motets of which the first is “O quales cibos”, but if he were to have received them, it 

would have been for him “as if an angel brought them directly from heaven to Paraguay.” 



The three last pieces also join the heavenly choruses that praise the power of music, which 

is God’s gift and donation. It is performed to his praise and to the joy of men. 

 

Toekomstige projekte van die Koepel Kunstesentrum:  

 Konsertreis deur Suid-Afrika van Antoinette Lohmann (barokviool) en Jörn 

Boysen (continuo) met ‘n program vir solo viool en continuo in Oktober 2019. 

 Bach Magnificat in Februarie 2020. 

Direksie: Norbert Brandauer (Salzburg) 

 Barokseminaar in sang, tromboon, kornet, luit en continuo aangebied deur die 

Switserse ensemble Viatoribus (Basel) in September 2020. 

Indien u inligting oor toekomstige aanbiedings van die Koepel Kunstesentrum wil 

ontvang, stuur asseblief ‘n epos aan gerhard@deelfontein.co.za.  
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